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Programme Notes 
 

Henry Purcell (1659-1695):   I was Glad 
Before Parry, there was Purcell’s I Was Glad. And an excellent piece it is, with 17th rather than early 20th 
century pomp. It is usually stated that this anthem was written for, and first performed at, the coronation 
of King James II in 1685. Some scholars however believe that Purcell’s other setting of these words, which 
is longer, and has an orchestral accompaniment, was used on that occasion. From the evidence I’ve seen, I 
like the claims of the present piece. It’s a full anthem (no solos or orchestral interludes) for choir in 5 parts. 
Listen for the quieter middle section O pray for the peace of Jerusalem, after which the music perks up with 
the word plenteousness. The final doxology (Glory be to the Father…) is one of Purcell’s best. Note the 
descending 4-note motif on World without end, which is used all over the place, at three different speeds. 

Henry Purcell: O God, Thou art my God 
Judging by the number of surviving contemporary copies, this was one of Purcell’s most popular 
compositions. It probably helps that it’s not that hard, and ends with a really good tune. Written 1680-
1682; words from Psalm 63. The sections for full choir are leavened by lighter-textured interludes for three 
voices – listen for these. Also see if you can hear examples of Purcell’s word-painting: chromatic intensity 
on My soul also longeth after thee, the touching simplicity of For thy loving-kindness, and a rising phrase on 
and lift up my hands. The final Alleluia is the source of the hymn tune Westminster Abbey. 

Henry Purcell: Hear My Prayer, O Lord 
Written around 1682. Words: Psalm 102, verse 1. Choir in 8 parts – 2 each of SAT&B, unaccompanied by 
instruments. Purcell’s manuscript of this short but magnificent piece is followed by several empty pages, 
leading to the suggestion that it might have been intended as the first movement in a longer anthem. If so, 
the subsequent music has been lost; my thought is that Purcell realised that the piece could not be 
followed by anything quite as perfect. Two things to listen for: 1) the control with which Purcell builds 
tension and intensity from the start all the way through, leading up to a very dissonant knot just before the 
end; and 2) miraculously, almost all of the music consists of just two phrases: one with the words Hear my 
prayer O Lord, and the other And let my crying come unto thee. These are continually varied, and 
occasionally used upside-down. One of the great penitential pieces. 

Antonio Vivaldi (1678-1741): Gloria in D RV589 
Two settings of the Gloria by Vivaldi survive: this is much the better known. It was probably written in 
1714-15 for the Ospedale della Pietà, the orphanage-cum-music-academy in Venice where Vivaldi was 
employed. There are twelve movements, each of them a gem: 

1 Gloria in excelsis Deo: Glory to God in the highest. Well-known energetic bouncy opening. Note that 
the music for choir and that for accompaniment are completely different, but they fit together well 
and share the same mood. 

2 Et in terra pax hominibus: And on earth peace... For my money Vivaldi’s most beautiful piece, with 
slowly-unfolding overlapping melodies over imaginative harmonies. Just enjoy. 

3 Laudamus te: We praise you… Duet for two sopranos Bright and lovely, with an irregular start – a 17-
bar phrase.  

4 Gratias agimus tibi: We give you thanks... Short: six bars of simple homophony leading to: 

5 Propter magnam gloriam: Because of your great glory. Concise fugal movement. In just one minute 
of music, you’ll lose track of how many times the main theme, or variations of it, appears. 



6 Domine Deus: Lord God, heavenly King… Aria for soprano in the rhythm of a Siciliano – slow dance in 
12/8 time. Where’s my thesaurus? – I need more words for ‘lovely’. Your task (if you wish to take it on) 
is to find in the bass part echoes of the first movement. 

7 Domine Fili Unigenite: O Lord, the only begotten son… Chorus again. Infectiously bouncy. Note: in 
this one the choir does share the melodic material of the accompaniment. 

8 Domine Deus, Agnus Dei: Lord God, lamb of God… Alto solo with gentle chordal choral interjections. 
Admirable, adorable, alluring, amiable, attractive, beauteous… (found the thesaurus). 

9 Qui tollis peccata mundi: Who takes away the sin of the world… Shortish chorus, more dramatic and 
chromatic. 

10 Qui sedes ad dexteram: Who is seated at the right hand of the Father… Faster aria for solo alto, 
with a carefully crafted asymmetrical accompaniment. 

11 Quoniam tu solus Sanctus: For you alone are holy… a shorter version of the music from movement 
1, giving the whole piece structural coherence. 

12 Cum Sancto Spiritu: With the Holy Spirit, in the glory of God the Father, Amen. Fugue. For the finale 
Vivaldi reworked the last movement of a Gloria for two choirs and two orchestras by the Veronese 
composer Giovanni Maria Ruggieri (c1665-c1725), written in 1708. Vivaldi gets credit for consistent 
musical impetus, but Ruggieri gets credit for the themes, and pretty much all of the first section. Listen 
for the two themes right at the start, and follow them through the piece – the accompaniment-only 
sections mostly use the faster second theme. 
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Interval 
Jonathan Dove (b1959): Seek Him that Maketh the Seven Stars  

Jonathan Dove is prolific across many genres of music and has written a considerable number of operas as 
well as making chamber arrangements of others; this includes a reduced orchestration of Wagner’s Der Ring 
des Nibelungen. He was born in London, and following his time at Cambridge worked for Glyndebourne 
Opera. His style is distinctive and minimalist, making frequent use of ostinato and small changes of texture 
to create cross rhythms. His harmonic style is largely diatonic with switches to new keys being a key feature 
of his style. His body of choral music is large and Seek Him that Maketh the Seven Stars is a superb example 
of his stylistic traits. Setting words from Amos and Psalm 139, it was commissioned in 1995 by the Royal 
Academy of Arts. The organ accompaniment is frequently sparkly and provides a glittering backcloth to the 
choir’s words as it depicts the stars of the night sky. The music builds slowly in intensity towards the 
exuberant joy morning, before returning to the peace of the night sky in the closing pages. 

 

Richard Rodney Bennett (1936 – 2012):  The Glory and the Dream 

Richard Rodney Bennett was an immensely eclectic composer whose teachers included Howard Ferguson, 
Lennox Berkeley, Cornelius Cardew and Pierre Boulez. He seemed to have been comfortable writing in a 
great number of styles and musical languages, whether this be serialism, jazz, film scores, symphonies, or 
choral music. He said that for him this was writing ‘in different rooms, albeit in the same house’. Whilst his 
earlier works show more of an interest in the avant-garde of the time, his later music turns towards a more 
tonal language, but one which is nevertheless distinctively his own. He was also a formidable pianist and was 
a frequent performer in both jazz and classical mediums. 



His choral output is finely crafted and his carols are particularly noted. The Glory and the Dream of 2000 is a 
large-scale work for choir and organ and sets the majority of William Wordsworth’s text Intimations of 
Immortality from Recollections of Early Childhood. This was a text which had been set by Gerald Finzi 
previously and contains many wonderful and haunting phrases. It moves through a number of moods, key 
among these being the regret at the loss of childhood rapture and innocence. Whilst this can never be 
recaptured, strength can be taken by a more adult appreciation of life, and a sense of optimism is possible 
through taking strength in what still excites and brings joy. Nature and images of the countryside are also at 
the heart of this text, even as they inevitably highlight the passing of time. It is in four movements which run 
into each other without a break. The first and longest movement is dedicated to nature and its joys and is a 
mix of pastoral reflection and joy in the scherzo section. Loss of innocence is mourned in the second part 
whilst the third focuses on hope and the indestructible spirit of man and nature’s permanence. The final 
section recalls many of the joys of childhood but now regarding them with adult eyes; the love for such 
things has not weakened and they are as lovely as ever, but there is also something deeper in this love, as 
well as a continuing regret for all that is passed. The choral writing is vivid and exciting, whilst also showing 
a clear awareness of what is practical in the medium. The organ part is highly virtuosic and deeply involved, 
providing interludes and commentary as well as support to the choir.  

It was commissioned by the New Cambridge Singers (who gave the premiere) and other choirs from the USA, 
UK, Australia, Canada and Iceland. The first performance took place in St John’s College Chapel, Cambridge 
under the direction of Christopher Brown with Peter Barley at the organ. The latter is also thanked by the 
composer for his assistance with registration directions. It is dedicated to the composer’s sister, Meg 
Peacocke, who is a poet and one of his frequent collaborators.   
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